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Aida. 

First  Performer  at  Cairo,  Egypt,  Dec.  24,  1871  ;  and  at  Milan,  Feb.  8,  1873. 


Characters  of  the  Drama, 

With  the  Original  Cast  as  Presented  at  the  first  Performances. 


AIDA  .... 
AMNERIS  .  . 

R  ADAMÈS  . 
AMONASRO  . 
RAMPHIS  .  . 
THE  KING  . 

A  MESSENGER 


(At  Cairo) 

Soprano  ....  Signora  POZZONI 
Mezzo-soprano  .  Signora  GROSSI 

Tenor . Signor  MONGINI  . 

Baritone  ....  Signor  STELLER  . 

Bass . Signor  MEDINI  .  . 

Bass . Signor  COSTA  .  . 

Tenor . Signor  BOTTARDI 


(At  Milan) 

Signora  STOLZ 
Sig-nora  WALDMANN 
Signor  FANCELLI 
Signor  PANDOLFINI 
Signor  MAINI 
Signor  PAVOLERI 
Signor  VISTARINI 


Priests,  Priestesses,  Ministers,  Captains,  Soldiers,  Officials,  Ethiopian  Slaves 
and  Prisoners,  Egyptian  Populace,  etc. 


The  scene  is  in  Memphis  and  Thebes,  at  the  time  of  the  Pharaohs’  power. 


Act  I. — 1.  The  King’s  Palace;  at  Memphis;  2.  Temple  of  Vulcan,  at  Memphis. 
Act  II. — 1.  A  Hall  in  the  Apartments  of  Amneris;  2.  Before  a  Gate 
of  the  Oty  of  Thebes.  Act  III.— On  the  Bank  of  the 
Nile,  with  Temple  of  Isis.  Act  IV. — 1.  Hall  in  the 
King’s  Palace  ;  2.  Temple  of  Vulcan. 


Alda. 

The  importance  of  Verdi’s  “Aida”  as  a  work  of  musical  art  can  hardly  be 
overestimated.  It  is  as  certain  as  anything  in  art-history  can  be,  that  this  production 
revolutionized  modem  Italian  opera,  and  that  to  its  influence  is  due  the  composition 
of  such  works  as  “Cavalleria  Rusticana”  and  “Pagliacci.”  In  itself,  the  opera 
marks  the  beginning  of  what  has  been  called  Verdi’s  third  period.  Commentators 
on  his  work  are  fond  of  pointing  out  that  his  style  changed  when  he  wrote 
“Emani,”  something  more  than  half  a  century  ago,  and  that  it  wholly  altered  once 
again,  when  he  produced  “Aida.”  The  change  from  his  first  style  to  his  second 
is  one  that  can  be  discerned  only  by  very  careful  students  of  his  scores,  but  that 
from  his  second  to  his  third  was  at  once  patent  to  the  entire  world.  “Aida  ”  was 
acclaimed  as  a  revelation  of  new  and  unsuspected  powers  in  the  composer  of 
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“Il  Trovatore”  and  “La  Traviata,”  though  careful  judges  ought  to  have  said  that 
it  was  the  result  of  old  powers  wielded  with  a  new  purpose.  There  was  no 
dissent,  however,  from  the  general  verdict  that  the  “grand  old  man”  of  Italian 
music  had  given  the  world  a  masterpiece,  an  opera  far  and  away  beyond  the  best 
works  of  Rossini,  Donizetti  and  Bellini,  brilliant  in  its  opulence  of  color,  gorgeous 
in  its  instrumentation,  filled  in  every  measure  with  a  splendor  of  melodic  beauty, 
and  throbbing  with  dramatic  passion.  From  that  verdict  there  has  not  yet  been 
any  dissent,  and  the  only  Italian  who  has  rivaled  “Aida”  is  Verdi  himself  in  his 
noble  “Otello”  and  his  marvelous  “Falstaff.” 

It  is  frequently  asserted  that  “Aida”  was  written  for  the  opening  of  the  new 
opera  house  at  Cairo,  Egypt,  built  by  Ismail  Pacha.  The  error  of  this  statement, 
however,  is  established  by  the  fact  that  the  house  was  opened  in  1869.  Ismail 
Pacha  had  certain  lordly  ambitions  which  did  him  credit.  He  desired  to  appear 
before  the  civilized  world  as  a  munificent  patron  of  the  arts,  and  his  earnest  desire 
was  to  add  to  the  lustre  of  his  new  opera  house  by  producing  a  work  based  on 
an  Egyptian  story.  He  naturally  turned  to  Verdi,  then  the  reigning  operatic 
master.  Verdi  was  not  at  first  inclined  to  accept  the  offer,  and  he  named  as 
his  price  a  figure  so  high  that  he  thought  it  would  frighten  the  Khedive.  However, 

his  terms  were  promptly  accepted,  and  gradually  Verdi  came  to  view  with 

interest,  and  at  length  with  enthusiasm,  the  opportunities  for  high  coloring  and 
brilliant  effects  offered  by  the  location  of  the  action  in  Egypt.  The  Khedive 
confided  to  Manette  Bey,  the  eminent  French  Egyptologist,  the  task  of  finding 
a  story  suitable  for  operatic  treatment^and  likely  to  appeal  to  Verdi.  The  Bey 
had  found  in  his  studies  of  ancient  Egyptian  history  an  incident  from  which  he 
developed  the  original  plan  of  the  libretto  of  “Aida.”  This  plan  was  transferred 
to  M.  Camille  du  Lode,  who  wrote  the  recitative  and  lyrics  in  French  prose.  His 

work  was  done  at  Verdi’s  home,  at  Busseto,  Italy,  and  profited  much  by  the 

composer’s  practical  advice.  Indeed,  Verdi  did  much  toward  the  preparation  of 
his  own  libretto,  and  the  double  stage  in  the  last  act,  showing  Radamès  and  Aida 
dying  in  the  tomb  under  the  temple  in  which  Amneris  is  bowed  in  grief,  is 
entirely  his.  Signor  Ghislanzoni  translated  the  French  prose  into  Italian  verse,  and 
when  the  music  had  been  completed,  the  Italian  was  translated  into  French  verse 
for  use  on  the  operatic  stage  of  France. 

Verdi  set  to  work  at  once.  Meanwhile  the  Khedive  had  decided  that  he 
would  like  to  have  the  composer  go  to  Egypt  to  conduct  the  first  performance. 
Verdi’s  price  for  writing  the  opera  was  $20,000,  and  $30,000  if  he  went  to  Egypt. 
But  at  the  end,  his  horror  of  the  ocean— -he  had  once  gone  to  London  and  suffered 
from  sea-sickness — overcame  him,  and  he  refused  to  go  at  any  price.  The  original 
plan  was  to  produce  the  opera  toward  the  close  of  1870,  and  for  that  purpose  the 
scenery  was  painted  in  Paris.  But  the  Franco-Prussian  war  broke  out,  and  the 
scenery  was  a  prisoner.  Verdi,  during  the  year's  postponement,  was  not  idle. 
He  made  some  important  improvements  in  the  score.  He  cut  out  a  chorus  in 
Palestrina  style,  and  substituted  a  chorus  and  a  romanza  for  “  Aida.”  He  had  come 
to  the  wise  conclusion,  that  the  Palestrina  style  would  be  incongruous  in  an  Egyptian 


13678 


lv 


opera.  The  opera  was  produced  on  December  24,  1871.  The  conductor  was 
Signor  Bottesini,  the  famous  double-bass  player,  and  the  cast  was  as  given  above. 
The  audience  was  a  strange  mixture  of  Europeans  and  Orientals.  Filippi,  the  Italian 
critic,  wrote  : 

“The  Arabians,  even  the  rich,  do  not  love  our  shows;  they  prefer  the  mewings 
of  their  tunes,  the  monotonous  beatings  of  their  drums,  to  all  the  melodies  of  the 
past,  present,  and  future.  It  is  a  true  miracle  to  see  a  turban  in  a  theatre  of  Cairo. 
Sunday  evening  the  opera  house  was  crowded  before  the  curtain  rose.  Many  of  the 
boxes  were  filled  with  women,  who  neither  chattered  nor  rustled  their  robes. 
There  was  beauty,  and  there  was  intelligence,  especially  among  the  Greeks  and  the 
strangers  of  rank,  who  abound  in  Cairo.  For  truth’s  sake,  I  must  add  that,  by  the 
side  of  the  most  beautiful  and  the  most  richly  dressed,  were  Coptic  and  Jewish 
faces,  with  strange  head-dresses,  impossible  costumes,  a  howling  of  colors, — no 
one  could  deliberately  have  invented  worse.  The  women  of  the  harem  could  not 
be  seen.  They  were  in  the  first  three  boxes  on  the  right,  in  the  second  gallery. 
Thick  white  muslin  hid  their  faces  from  prying  glances.” 

The  success  of  the  opera  was  most  emphatic.  A  chorus  of  praise  rang  through 
Europe,  and  the  genius  of  Verdi  was  acclaimed  in  glowing  terms.  “Alda”  was 
next  given  at  La  Scala,  Milan,  February  8,  1872.  It  was  given  in  Paris  on 
April  22,  1876,  with  Mme.  Stolz,  Mile.  Waldmann,  Signor  Masini,  Signor  Pandolfmi, 
Signor  Medini,  and  M.  Edouard  de  Reszké  in  the  cast.  The  first  performance  in 
America  was  given  at  the  Academy  of  Music,  New  York,  on  November  26,  1873, 
with  the  following  great  cast:  Aida,  Octavia  Torriani;  Amneris,  Annie  Louise  Cary; 
Radamès,  Signor  Italo  Campanini;  Amonasro,  M.  Victor  Maurel;  Ramphis,  Signor 
Nannetti;  King,  Signor  Scolara. 

The  story  of  “  Aida  ”  is  supposed  to  belong  to  the  time  of  the  Pharaohs,  and  its 
action  is  located  at  Memphis  and  Thebes.  The  first  act  begins  in  the  King’s  palace 
in  the  former  city.  The  High  Priest,  Ramphis,  tells  Radamès  that  the  Ethiopians  are 
marching  against  Egypt  and  that  the  goddess  Isis  has  named  the  leader  of  the 
defending  army.  Radamès,  left  alone,  declares  how  happy  he  would  be  could  he 
lead  the  army  to  victory  and  return  to  lay  his  laurels  at  the  feet  of  Amneris’s  slave, 
Aida,  whom  he  loves.  Amneris  and  Aida  join  him.  Amneris  loves  him,  and  from 
his  demeanor  and  that  of  Aida  she  suspects  the  truth.  She  swears  to  avenge  herself 
if  her  suspicion  proves  correct.  The  King  and  his  court  enter,  and  presently  a 
messenger  comes  to  announce  that  it  is  Amonasro  who  is  leading  the  invaders. 
Amonasro  is  Aida’s  father,  but  she  alone  knows  this.  The  King  declares  that  Isis 
has  chosen  Radamès  to  lead  the  Egyptian  army,  and  directs  him  to  go  to  the  temple 
of  Ftha  (Ptah)  to  receive  the  consecrated  arms.  The  scene  concludes  with  a  martial 
ensemble.  The  second  scene  takes  place  in  the  temple,  where  the  priests  invoke 
Ftha  and  the  priestesses  dance  the  sacred  dance.  Radamès  receives  the  arms,  and 
departs  upon  his  mission. 

The  second  act  opens  in  the  apartments  of  Amneris  at  Thebes.  Amneris 
bewails  the  absence  of  Radamès,  and  her  slaves  vainly  try  to  console  her.  Aida 
enters,  and  Amneris,  to  test  her,  says  that  news  has  come  of  the  death  of  Radamès. 
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Aida’s  grief  betrays  her  love,  and  Amneris  threatens  her  with  destruction.  The 
second  scene  shows  a  great  square,  into  which  the  triumphal  army  marches  with 
Radamès  glorified  as  a  conqueror.  He  brings  with  him  a  number  of  Ethiopian 
prisoners,  among  them  Amonasro,  who  is  not  known  to  be  the  king.  Aida  rushes 
to  her  father’s  arms,  and  joins  him  in  begging  for  the  lives  of  the  prisoners. 
Radamès,  seeing  Aida’s  grief,  joins  in  the  prayer,  which  Amneris  and  the  priests 
oppose.  The  King  releases  all  the  prisoners  save  Amonasro,  who  is  to  remain  as  a 
slave  with  Aida.  Then,  to  the  joy  of  Amneris,  and  the  horror  of  Radamès  and  Aida, 
the  King  bestows  his  daughter’s  hand  on  Radamès. 

The  third  act  takes  place  on  the  Nile’s  bank  before  the  temple  of  Isis,  whither 
Amneris,  on  the  eve  of  marriage,  has  gone  to  pray.  Aida  has  made  an  appointment 
to  meet  Radamès  near  the  temple,  and  while  she  waits  for  him  she  bewails  her 
separation  from  her  native  land.  She  is  surprised  by  her  father,  who  has  discovered 
her  love  for  Radamès,  and  orders  her  to  induce  the  young  man  to  reveal  the  plans  of 
the  Egyptians.  Aida  at  first  refuses,  but  after  an  outburst  of  savage  wrath  on  the 
part  of  her  father,  she  consents.  Radamès  arrives.  Amonasro  conceals  himself. 
Aida  tries  to  lure  Radamès  to  flight  with  her..  He  yields,  and  discloses  the  Egyptian 
plans.  Amonasro  appears,  announces  that  he  has  overheard,  and  that  he  is  the 
king  of  Ethiopia.  Amneris  comes  out  of  the  temple  in  time  to  overhear  some  of  the 
dialogue.  Amonasro  rushes  upon  her  with  his  knife.  Radamès  interferes  and 
forces  Amonasro  and  Aida  to  fly,  while  he  remains  and  surrenders  himself  to  Ramphis. 

The  fourth  act  opens  in  a  chamber  adjoining  the  court  in  which  Radamès  is  to 
be  tried.  Radamès  is  brought  in  for  trial,  and  is  met  by  Amneris.  She  beseeches 
him  to  abandon  Aida,  and  promises  that  she  will  intercede  for  him  if  he  will  do  so. 
He  refuses.  She  tells  him  that  Amonasro  has  been. killed  and  that  Alda  has  fled. 
Still  he  refuses,  and  Amneris  bitterly  repents  the  outcome  of  her  own  jealousy.  The 
priests  lead  Radamès  to  trial.  Amneris,  in  an  agony  of  grief,  hears  them  accuse 
him,  while  he  submits  in  silence  to  condemnation.  They  return  with  their  prisoner, 
and  as  they  pass  out  Amneris  curses  them.  The  second  scene  shows  the  temple 
and  the  vault  beneath  it.  Radamès,  shut  in  the  vault,  breathes  a  prayer  that  Alda 
may  never  know  his  fate.  But  Aida,  who  has  already  found  her  way  to  the  vault 
and  awaited  him  there,  comes  forward.  They  embrace  one  another,  while  above 
the  priestesses  sing  their  chant.  Aida  dies  in  the  arms  of  Radamès,  while  Amneris, 
garbed  in  mourning  robe,  enters  the  temple  and  sinks  prostrate  in  despair  upon  the 
huge  stone  that  closes  the  vault. 

This  is  an  admirable  story  for  operatic  treatment.  It  presents  an  effective 
sequence  of  the  grand  emotions — love,  joy,  hatred,  jealousy,  despair  and  rage,  all  of 
which  are  susceptible  of  adequate  musical  expression.  It  offers  a  fine  variety  of 
action  and  scenery,  and  excellent  opportunity  for  spectacular  display.  The  glitter 
and  pomp  of  the  triumphal  procession  at  the  close  of  the  second  act  make  a  strong 
and  impressive  contrast  with  the  subdued  glory  of  the  moonlight  night  on  the  banks 
of  the  Nile  in  the  third  act.  indeed,  there  are  few  operas  in  which  the  scenic 
surroundings,  the  action  and  the  emotions  are  so  completely  in  accord,  and  it  is 
partly  owing  to  this  that  Verdi  was  able  to  make  his  music  a  puissant  element  in  a 
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powerful  organization.  As  for  the  music,  it  is  difficult  to  speak  of  it  without  appear¬ 
ing  to  indulge  in  extravagant  praise.  It  is  so  rich  in  melody  and  harmony,  so 
closely  wedded  in  expressive  power  to  the  meaning  of  the  text  and  so  broadly 
dramatic  in  all  its  aspects,  that  it  claims  a  place  among  the  most  striking  art-products 
of  our  time.  The  glitter  of  theatrical  tinsel  offends  finer  taste  here  and  there,  but,  as 
a  whole,  “Aida”  is  without  doubt  a  masterpiece. 

It  is  an  opera  from  which  one  can  easily  select  “gems,”  but  closer  study  will 
convince  the  music-lover  that  it  is  a  necklace  of  equally  fine  jewels.  The  opening 
recitation  of  Ramphis  and  Radamès,  by  its  melodious  character  and  the  strong  color¬ 
ing  of  its  accompaniment,  invites  one  to  enter  at  once  the  enchanted  domain  of  the 
ancient  East.  The  first  aria  of  Radamès,  “Celeste  Aida,”  is  full  of  character  and 
tenderness,  and  in  the  ensuing  trio  the  note  of  tragic  portent  is  firmly  sounded. 
The  martial  finale  makes  the  first  scene  a  sort  of  prologue  to  the  opera,  summing  up, 
as  it  does  with  its  pomp  of  war,  the  opening  chapter  of  love,  jealousy,  ambition  and 
defiance.  All  the  passions  of  the  drama  make  their  appearance  in  elementary  form 
in  the  first  scene,  and  give  us  a  foretaste  of  what  is  to  come.  The  dance  and  song 
of  the  priestesses  in  the  temple  of  Ftha  are  weirdly  Oriental  in  character,  and  the 
invocation  is  broad  and  dignified.  The  opening  of  the  scene  in  the  chamber  of 
Amneris  is  luxurious  in  color  and  feeling,  while  the  duet  between  the  princess  and 
her  slave  is  full  of  passion.  The  finale  of  the  act,  the  triumphal  procession  and  the 
plea  for  the  prisoners,  is  dazzling  in  its  splendor. 

But  Verdi  reaches  his  climax  in  the  Nile  scene.  In  all  Italian  opera  there  is  no 
finer  example  of  the  true  aria  than  Alda's/1 0  patria  mia.”  It  is  eloquent  in  its 
expressive  power,  beautiful  in  its  pure  melody,  perfect  in  form,  and  subtly  forceful 
in  its  harmonization.  The  subsequent  duet  for  Aida  and  Amonasro  is  a  superb  piece 
of  writing,  while  the  duet  for  Aida  and  Amneris,  though  it  falls  somewhat  more  into 
the  habit  of  theatrical  diction,  especially  in  its  ad  capiandutn  close,  has  nevertheless 
the  power  of  a  warm  mood-picture.  The  remainder  of  the  opera  is  less  effective 
with  the  general  audience,  but  it  is  all  good  music  and  beautiful. 

Those  who  are  familiar  with  Verdi’s  earlier  works,  such  as  “  La  Traviata  ”  and 
“  11  Trovatore,”  while  they  may  detect  in  “Alda  ”  occasional  reminiscences  of  them, 
cannot  fail  to  perceive  the  great  change  in  the  master’s  style.  In  “Aida”  he  has 
abandoned  the  elementary  dance-rhythms,  the  antique  melodic  formulae,  the  bald 
and  empty  passages  of  recitative  between  the  set  numbers,  and  the  cheap  and  noisy 
instrumentation.  The  rhythms  are  broader  and  more  scholarly;  the  melody  is  fresh, 
original  and  diversified  in  character;  the  harmony  is  immensely  rich  and  expressive, 
and  the  instrumentation  glows  with  Oriental  warmth  of  color.  The  critics  who 
went  to  Cairo  in  1871  declared  that  Verdi,  the  Italian  Verdi  of  the  honey-tuned 
Neapolitan  school  of  composers,  had  been  inoculated  with  the  virus  of  Wagnerism. 
It  would  have  been  strange,  indeed,  if  Verdi  had  not  discerned  the  general  trend  of 
operatic  art  under  the  stimulus  of  Wagner’s  proclamations;  but  although  he  arose 
and  girded  himself  to  step  to  the  place  rightly  his  in  the  van  of  progress,  he  made 
no  sacrifices  of  his  own  individuality. 

Verdi  remained  in  “Aida”  as  truly  an  Italian  composer  as  he  was  in  “  Rigo- 
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letto.”  His  melody  was  purely  Italian  in  its  technical  character  and  its  adherence  to 
the  fundamental  forms  of  its  school.  He  continued  to  employ  the  set  forms,  the 
aria,  duet,  trio,  etc.,  but  he  molded  them  on  broader  lines  and  infused  into  them  a 
truer  dramatic  utterance.  He  remodeled  his  instrumentation  so  as  to  add  to  his 
operatic  canvas  all  the  colors  of  the  modern  orchestral  palette.  In  a  word,  he 
showed  how  a  man  of  genius  could  vitalize  the  shopworn  apparatus  of  Italian  grand 
opera,  just  as  Mozart  had  done  nearly  a  century  earlier  in  his  “  Don  Giovanni.  ”  In  his 
earlier  works  Verdi  demonstrated  that  he  possessed  immense  vigor,  abundant  melodic 
invention,  and  inexhaustible  resourcefulness.  But  he  was  working  on  the  lines  of 
tradition,  and  the  traditions  of  the  Neapolitan  school,  founded  by  Alessandro  Scarlatti, 
father  of  the  operatic  aria,  and  maintained  by  Rossini,  Donizetti  and  Bellini, 
demanded  tunefulness  for  its  own  sake  without  regard  to  the  spirit  of  the  text.  It 
was  when  Verdi  threw  overboard  the  traditions  of  this  school  and  adapted  its 
methods,  after  modernizing  them,  to  the  legitimate  business  of  dramatic  expression, 
that  he  produced  “Aida,”  a  work  which  ought  to  live  among  the  masterpieces  of 
our  era. 

Some  critics  have  affected  to  discover  “leading  motives”  of  the  Wagnerian 
kind  in  “  Aida,”  but  such  critics  do  not  understand  the  nature  of  the  Wagner  system. 
Verdi  does  use  a  melodic  phrase  to  indicate  the  personality  of  Aida,  but  it  is 
employed  chiefly  to  herald  her  entrance.  Other  commentators  have  pointed  to  his 
instrumentation  as  an  evidence  that  he  had  succumbed  to  the  influence  of  Wagner. 
But  in  “Aida”  Verdi  for  the  first  time  in  his  career  made  a  deliberate  attempt  at 
local  color.  Some  writers  have  pointed  out  what  they  believed  to  be  Oriental 
themes  in  his  music.  Whether  he  adapted  extant  themes  to  his  purpose  or  not  is  a 
matter  of  small  import.  The  main  point  is  that  he  employed  a  scheme  of  harmony 
and  instrumental  color  which  keeps  the  Oriental  locale  of  the  opera  constantly  in  the 
hearer’s  mind.  The  music  of  “Aida”  is  fitted  not  only  to  the  emotions  of  the 
drama,  but  to  the  scene  of  action,  and  that,  too,  without  any  clap-trap  obtrusiveness. 

The  career  of  Verdi  is  an  epitome  of  the  history  of  Italian  opera  in  his  time,  for 
he  has  been  the  leader  of  his  school.  His  followers  number  all  the  members  of  what 
has  been  called  the  young  Italian  school.  Its  one  product  has  been  the  condensed 
opera,  such  as  “Pagliacci.”  The  one-act  operas  of  Mascagni  and  Leoncavallo 
employ  every  item  of  Verdi’s  apparatus  .as  found  in  “Aida.”  The  single  new 
element  is  the  condensation.  Verdi  has  been  the  model  and  the  despair  of  these 
younger  men.  Whosoever  desires  to  know  the  Italian  opera  of  our  time  at  its  best, 
should  study  the  scores  of  Verdi’s  last  three  operas,  “Aida,”  “Otello”  and 
“  Falstaff.”  But  of  these  three,  the  first  is  the  only  one  that  preserves  the  forms  of 
the  older  school,  and  hence  it  is  to-day  and  must  remain  for  all  time  the  noblest 
example  of  Italian  opera  as  established  by  its  most  admirable  exponents. 

W.  J.  Henderson. 
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Act  I. 


Introduction. 


SCK.\E  I  Hall  in  the  palace  of  the  King  at  Memphis.  To  the  right  and  left,  a  colonnade  with  stat- 
iios  and  flowering  shrubs.  At  the  back  a  grand  gate,  from  which  may  be  seen  the  temples  and  pal¬ 
aces  of  Memphis,  and  the  Pyramids. 

Allegro  assai  moderato.  (J  =  92.) 
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Recitative. 


Radamcs. 


Piano. 
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Se  quel  guerrier  io  fos-si!  seil  mio  so-gno  _ 

What  if  ’tis  I  am  chosen,  and  my  dream  be  now  ae-complish'd! 
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Duet. 

Amneris  and  Radamès. 

Terzet. 

Ai'da,  Amneris tfc Radamès. 
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Allegro  agitato  e  presto. (J  =  132) 
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Scene  and  Concerted  Piece. 


(The  King,  preceded  by  his  guards  and  followed  by  Ramphis,  his  Ministers,  Priests,  Captains, 
etc.,  etc.;  an  officer  of  the  Palace,  and  afterwards  a  messenger.) 
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Mighty  the  cause  that  summons  round  their  King  the  faithful  sons  of  E  -  gypt. 
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schiava,  co  -  me  rag  -  gio  di 
pin  -  ing,Like  some  bright,  sun  -  ny 
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Grand  Scene  of  the  Consecration, 
and  first  Finale. 


SCENE  II.  Interior  of  the  Temple  of  Vulcan  at  Memphis. 

A  mysterious  light  from  above.  A  long  row  of  columns,  one  behind  the  other,  vanishing  in  dark¬ 
ness.  Statues  of  various  deities.  In  the  middle  of  the  stage,  above  a  platform  covered  with  carpet, 
rises  the  altar,  surmounted  with  sacred  emblems.  Golden  tripods  emitting  the  fumes  of  incense. 
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Sacred  Dance  of  Priestesses. 


66 


VA  silver  veil  is.  placed  on  the  head  of  Radamès.) 
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Act  II. 

Introduction. 

Scene,  Chorus  of  Women  and  Dance  of  Moorish  Slaves. 

SCENE I.  A  hall  in  the  apartments  of  Amneris. 

Amneris  surrounded  by  female  slaves  who  attire  her  for  the  triumphal  feast.  Tripods  emitting 
perfumed  vapors.  Young  Moorish  slaves  waving  feather-fans. 
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Grand  Finale  II.  111 

SCENE  II.  An  avenue  to  the  City  of  Thebes. 

In  front,  a  clump  of  Palms.  Right  hand, a  temple  dedicated  to  Ammon.  Left  hand,  a  throne  withapur- 
ple  canopy:  At  back,  triumphal  arch.  The  stage  is  crowded  with  people. 
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Enter  the  King  followed  by  Officials,  Priests,  Captains,  Fan-bearers,  Standard-bearers.  Afterwards 
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wed,. 


la  glo- ricali  fro 
a  throne  as-cend 


a  me  _ 
I  left. 


giu  -  bi-lo 
sense  bereft, 


i  -  nebbri-a  -  tajo  so  -  noj 
% - joy  my  hopes  transcending, 


-  po  mio  di  -  seen 
my  head  descend 


ah  no! 
Ah!  no 


Pre  -  ghiam  chei  fa 

Pray  that  the  fa 


si-de! 
sis  bland! 


d’E-gittqJl 
all  E-gypt’s 


- A 

Wt  Wto  3Hr~at  ^ - 

ad  I  -  si-de! 
to  I  -  sis  bland! 

"if  •  ft  ft  •  ft  "ft - -À - - 

ad  I  -  si-de! 
to  I  -  sis  bland! 
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SE 


ad  I  -  si-de! 
to  I  -  sis  bland! 
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tut  -  tijn  un  dì _  si  com  -  pio-no_  i 

scarce _  I  the  triumph  can  mea  -  sure-  Now 


trea  -  -  sure  Weighs  not, 
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zwr- — — 
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pre  -  ghiam  chej  fa  -  ti_ar-ri  -  da  -  no 

Pray  that  the  fa  -  -  vors  grant  -  ed  us 


TSi — r - - w-—w , 
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i 
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_ 
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v  V. .  . .  — - — — i - : - - 

glo  -  ria! 
glo  -  ry! 


glo  -  ria! 
glo  -  ry! 
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Molto  più  mosso,  quasi  tempo  doppio. 
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mor. 

love. 
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de 


cor. 

love. 


SE 


1 


cor. 


love.  (to  Alda) 

Amonasro. 


3P 


3^-' — à  b 


E 


P  ■ 


E 


Fa  cor: 
Take  heart: 


de  -  la  tua 
there  yet  some 


pa  -  tria  i  lie  _  tj_e  -  ven-tia 
hope  is  left,  Thy  coun-try^s  fate  a 


m 


gnor. 

shed. 


ria! 

ry! 
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ria! 

ry! 


ria! 

ry! 
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Motto  più  mosso,  quasi  tempo  doppio 
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A  me  lb  -  bli  - 
I  left  to  mourn  my 


Qual  i  -  nat-te-  -  -  so_  fol  -  go  -  re!  qual 

Now  heaven’s  bolt _  the  cloud  hath  cleft!  now. 


Praise  he 


In-  -ni 

Praise  be 
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Prisoners. Slaves. 
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cor,  ah  no,  non  vai 
love,  ah  no, weighs  not 


i 


dail 

da’s 


det  -  ta 
vengeance 


gia  pros  - 
light  from, 

ÉÉ= 


-  si  -  moj 
light  from 


£ 


l’al  - 

a  - 


È 


m 


us, 
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no  fau  -  sti _al  -  la  pa  -  tria^al  - 
us  ev  -  er  be  o’er 

ìdH: 


-  la  pa  - 
be  o’er 


tria p 

us" 


m 


HE 


lau  - 

lo  - 


-  ro  sul  crin 

-  tus  en  -  twine 


i  ,  10  -  -  tus  en  -  twine 

(>'< 1 1, 

pa  -  '  -  tri  -  o  suol, 


del  vin 

the  vie 


ci  - 
tor’s 


m 


i 


pa¬ 
na  -  tive  soil  to  tread, 

i.i.  ^  ' 


del 

our 


,Pai 

sou 


10 

to 
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pa  -  -  tri  -  o  suol, 

na  -  tive  soil  to  tread, 


del  pa  - 
our  soil 


no  fau  -  stj_al  -  la  pa  -  tria^al 
us  ev  -  er  be  o’er  us. 


la  pa  - 
be  o’er 
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Ém 


m2 
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crin  del  vin  -  ei  - 

twine  the  vie  -  tor’s 


tor, 

lead, 


del 

the 
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-  ci  - 

-  tor’s 
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lead, 
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i 
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-  tor’s 
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ro  sul  crin 
tus  en  -  twine 


del  vin 
the  vie 
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Be 
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mor, 

love, 


a_ 
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me 

.ML 


l’o 

to 
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cor, 

love, 


le _ 

the. 
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2=lz 


ftp 


cor, 

love, 


d’E 

all_ 


git  -  to  il 
E  -  gypt’s 


m 


Tr  fir 


bor,  per  noi,  per  noi  del  -  la  ven  -  det 

bove,  ygs,  soon,  yes,  soon  shalt  thou  see  ven 


9@ 


faè  nr  | 


-  ta  gia 
geance  light 


Be 


gnor,  preghiam,  pre -  ghiam  chei  fa  -  tijir  -  ri  -  da 

shed,  ,we  pray,  we _ pray  the"  fa  -  vor  grant  -  ed 


^r-  n>  tì  i 


no 

us 


fau 

ev 


Be 


tor,  s’in-trec  -  cjjl 

head,  with  lau  -  rei 


lo  -  to,  il  lo  -  to_al  lau 

and  with  lo  -  tus,  lo 


TO 

.tus 
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suoi, 

tread, 


T-t--  r 


del_ 

our_ 
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Vp- 
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suol.  glo-ria^l  cle 

tread,  glo  -  ry  to 
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je 
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so 
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si  -  mq è  l’al  -  bor,  per  noi,  per  noi  del  -  la  ven  - 

a  -  bove,  a  -  bove,  ^gs,soon,  ygs,  soon  shaltthou  see 


É=É 


f~r  fir 


& 
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sti_al  - 
ver, 


-la  pa  -  triap-gnor,  pre-ghiam,  pre-  ghiam  chej  fa  -  tior¬ 

be  o’er  us  shed,  pray  we,  pray  we,  the  fa  -  vor 

b#  •  b-j 


r  r 


n  FTr  t  ig 
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crm 

twine 


b  \k  =T-: 


del  vin  -  ci  -  tor,  s’in-trec  -  ci il  lo  -  to^l  Io  -  tq al 

the  vie  -  tor’s  head,  with  lau  -  rei  and  with  lo  -  tus 


-  ria,  glo-riaal  eie  -  men  -  te _ 

-  ry,  glo  -  ry  to  E  -  gypt_ 


pa  -  tria_o-gnor,  pre-ghiam,  pre- 
o’er  us  shed,  pray  we,  yes, 


-r.  * 


? 


ghiam  ehei  fa  -  ti _ar- 
pray  the  fa  -  vor 


r~r.  ,t  • >  ¥>•  E 


-la  pa  -  triao-gnor,  pre-ghiam,  pre-ghiam  ehei  fa  -  ti  ar- 

be  o’er  us  shed,  pray  we,  yes,  pray  the  fa  -  vor 
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Act  III. 


Introduction,  Prayer-Chorus. 
Romanza. 

Ai'da. 


Shores  of  the  Nile.-  Granite  rocks  overgrown  with  palm-trees.  On  thte  summit  of  the  rocks,  a 
temple  dedicated  to  Isis,  half  hidden  in  foliage.  Night;  stars  and  a  bright  moon. 


Andante  mosso.  (J  =  76) 
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J2  2 


m  •  •  m. 


i  y 


# — m- 


-y — r- 


pp 


V  ^5J 


m 


*5*s# 

a  - 2 - a  7"-~< 


-2 - 


m - » 


-y — r- 


% 

/■J?*  „  p 

35. 

-<S> - 

r  p— 

£=f 

— - 

- « - 0 - 

* 

“(S' - (• - > — - 

<  ppp 

(  b  ». . 3 

3  ss* 

♦ 

c 

— r---- 

a— - 

V 

:—y— 

see 

..  k: 

■C 

=  2  •  ~ 

l=: 

;k 

2-: 

n  r'~^=: 

PP 

■ 

13573 


205 


li 


aut 


Di  -  va 
God-dess 

A 


chei  ca  -  sti 
that  mak’st  the 

— N  A  A 


pai  -  pi  -  ti 
hu  -  man  heart 


de -sti ji  -  gliu-ma-nijn 
in  fond  e  -  mo-tion 

A  ^  A  A 


cor;_ 

move, 


m 


. 


t 


Di  -  va 
God-  dess 


chei  ca  -  sti 
that  mak’st  the 


pai  -  pi  -  ti 
hu  -  man  heart 


de-sti_a  - 
in  fond 


gliu-ma-nijn  cor; _ 


e  -  mo-tion 


move, 


Hig'h  Priestess. 


to’  r  cjym 

Soc 

utt*-  F  LtikM 

cor  -  ri,  soc- cor  -  ri  a 

e - 

noi, 

-rv - 

Aid, 

aid  us  thy  por  -  tal  who 

seek, 

\l  *  - H 

i  ì  V 

V  ■= 

v-  i  -  ■ 

'—0 - - 0  - 

Soc-cor- ria  noi,  pie - 

Aid  us  who  seek  thy 

— s  A  A 

Ir-Hrr  r  1 

Soc-co^-ria  noi,  pie  - 
Aid  us  who  seek  thy 
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(From  a  boat  which  approaches  theshore  descend  Amneris  and  Ramphis,  followed  by  some  worn- 
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r -  - 
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I -si -de  leg-ge  de  mor  -  ta  -  li  nel  co -re;  o  -  gni  mi-ste-  ro 


To  I  -  sis  are  the  hearts  of  mor-  tals_  o-pen;  In  hu-man  hearts  what- 
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(all  enter  the  temple) 


l’al-ba;  io  sa-rò  te- co. 
day-light;  I  shall  he  near  thee. 

ft  Chorus:  Priestesses, 


Soc  - 


cor  -  ri,  soc-cor  -  ri  a  noi, 


-f+ 1 
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-0  - 
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2. 

— 1 

r  - 

n - r 

2. 

p— 

£2. 

2 — 

& 
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^ — %m 

portando  la  ’voce 


Soc-cor- ria  noi, pie 
Aid  us  who  seek  thy 
BASS.  ^  A  A- 


ma-dre  d’immensoa- mor, 


parent  of  deathless 

A  A 


love, 


Soc-cor- ria  noi, pie-  to  -  sa, 

Aid  us  who  seek  thy  por  -  tal, 

„  ^r^rn'T^ 


ma-dre  d’immensoa- mor, 
parent  of  deathless  love, 
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man,  fare  -  well  for 
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di  - 
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0,  del 

er,  then 
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i  cu  -  pi  vor 

thy  dark  and  rush 


ti  -  ci 
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pa  -  ce  for  -  se_ 


pa  -  ce  for  -  se^  e  o 
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Andante  mosso.  (J  =  92.) 
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0J  J  x  . 


i  t  i  ‘ 
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drò! 

hold! 

— &— 
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Mr 


w+w 


*-à^ 


«it 


mai  più! 
no  more! 


£ 


a 


*= 


v  ji  . 


* 


mai  più  ti  ri-ve-drb! 
no  more  shall  I  be-hold! 


Ld  Ldto'ir  ar^ 


xr 


i 


dim.  dolcissimo 

ì 


I 


re- 


& 


Lo  stesso  movimento.  (J-=  92.) 

cantabile  _ 


■  «  « 


0  cieli  az  -  zur  -  riìP  dol 


P=^P 


ci  au 


0  sky  of 


a  -  zure  hue,  breez 


re  na  -  ti  - 
es  soft  blow  - 


sfumato 
il  do 


m 


do  -  ve  se  -  re 
Whose  smiling  glanc 


no  il  mio  mat  -  tin  bril 
es  saw  my  young  life  un 
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I  u  ngu 


drò! 

hold! 


espress. 


oh  pa  -  tria  mi  - 
thee,  oh_  my_  coun  - 
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legato 


più -  ti  ri  -  ve  -  drò!  oh  pa  -  tri, 


fr--  ft  ft 

tz~  >* - ^ 


ti  ri  -  ve 
more _  shall  I  be 


drò! 

hold! 


oh  pa  -  tria  mia,  oh  pa-tria 

My  na-tive  land,  my  na-tive 

•  '  24 


-  a,  mai  più  ti  ri  -  ve 
_  no  more  shall  I  be 
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dro! 

hold! 
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Iti,  il 
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* 

PPP^cqt  canto 
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3  >-2* 


jop  'parlante 


mai  più! 

No  more! 
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Cantabile. 


no¬ 

no— 

-J-L — ■-  0L- 
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no¬ 

no— 

#-■ — f'm  f 

y-  J»  1 

mai  più,  mai  più! 
no  more,  no  more! 

c* - — 
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Yes, 
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fre  -  sche 
fra  -  grant 
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vai  -  li, o  que-tó_a-sil  be  -  a  -  -  to 

vai- leys,  your  sfiel-ter  -  ing  bow  -  -  ers 


chejin  di  pro 

Once  ’twas  my 


mes 


dream _ shouldlove's  a-bode  hang  o’er_ 


Or  che  d’a  - 

Per  _  ish'd  those 


fPP* 


'poco  più  f 


n  p  r-  m 


mo  - 
dreams 


g  r  l  r  1* 

so-gnoè  di  -  le  -  gm 


-  re  il  io-grioè  di  -  le  -  gua  -  -  to  o  pa  -  tria 

now  like  win  -  teKblighted  flow-  -  ers,  Land_  of  my 


a,  non  ti  ve  -  drò  mai  più! 

thers,  ne’er  shall  I  see  thee  more! 


S  g  S  ! 


espr. 


P 


•  • 


i 


n'cit'a  ir 

oE  pa  -  tria  mi  -  a,  non  xi  ve  -  drò  mai  più! 
and  of_  my_  fa  -  thers,  ne’er  shall  I  see  thee  mor 


legato 

PP 
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& 


no, _  mai 
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more 


— non  ti  ve-dr'o,  non  ti  ve-drb  mai  più! 
_ne’er  shall  I  see,ne’ershalll  see  thee  more! 
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oh  pa-tria 
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Duet. 

Aida  and  Amonasro. 


Aida. 


Piano. 


Allegro  vivo.  (J  =  138)  Amonasro. 
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te  gra  -  ve  ca  -  gion  m’ad  -  du  -  ce,  A  -  i  -  da. 
cause  leads  me  to  seek  thee  here,  A  -  i  -  da. 
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Presto  parlante. 
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sfug-geal  mio  sguar-do. 
capes  my  at  -  ten  -  tion. 
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Allegro  giusto.  (J  =  100) 
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Allegro.  (J  =  96) 
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Aida. 
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Andante  assai  sostenuto.  (J  =  76) 
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Act  IV. 

Scene  and  Duet. 

Amneris  and  Radames. 


SCENE  I.  A  hall  in  the  King’s  palace. 

On  the  left,  a  large  portal  leading  to  the  subterranean  hall  of  justice.  A  passage  on  the  right, 
leading  to  the  prison  of  Radames. 


Allegro  agitato  presto.  (J;i44) 


(Amneris  mournfully  crouched  before  the  portal.) 
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(Enter  Radamès,ledby  guards) 
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Scene  and  Duet.  Last  Finale. 

Aida  and  Radames-  Amneris  and  Chorus. 


SCENA 1  II.  The  scene  is  divided  into  two  floors.  The  upper  floor  represents  the  interior  of  the  Temple  of 
Vulcan,  resplendent  with  gold  and  glittering  light.  The  lower  floor  is  a  crypt.  Long  arcades  vanishing 
in  the  gloom.  Colossal  statues  of  Osiris  with  crossed  hands  support  the  pillars  of  the  vault. Radames  is 
discovered  in  the  crypt,  on  the  steps  of  the  stairs  leading  into  the  vault.  Above,  two  priests  are  in  the 
act  of  letting  down  the  stone  which  closes  the  subterranean  apartment. 
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il  ciel .  0  ter  -  rajid 

pens  „  the  sky.  Fare  -  well,  oh 

Amneris  (appears  habited  in  mourning,  and  throws  herself  on  the  stone  closing  the  vault.) 


di  -  o^ad  -  di  -  o  vai -le  di  pian  -  ti,-  so  -  gno 

earth,  fare  -  well,  thou  vale_  of  sor  -  row,_  Brief  dream 

(suffocated  with  emotion.) 


>■  i  J  J  J  g 


inni 
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Pa  -  ce  t’implo  -  ro. 
Peace  ev  -  er-last  -  ing.. 


£ 


¥ 


di  -  o^ad  -  di  -  o  val-lè  di  pian 
earth,  fare  -  well,  thou  vale_  of  sor 


so  -  gno 
Brief  dream 
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gaudio  chejn  do-lor _  sva-ni,- 

joy  condemn’d  to  end _  in  woe; 


a  noi  si  schiude,  si  schiu  -  dejl 
To  ns  now  o  -  pens,  now  o -pens  the 


È 


>-  Jl  J)  JlJ> 


sal  -maa-do-ra-ta,- 
Oh,  my  belov-ed, 


«■J’TpT&I'  ■<>^1 


§pp 


gaudio  chejn  do-lor _  sva-hi,_ 

joy  condemn’d  to  end_  in  woe; 
.8  S 


a  noi  si  schiude,  si  schiu  -  dejl 
To  us  now  o- pens, now  o-pens  the 


I  -  si  pla-ca-ta, 
I  -  sis  re-lenting, 


I  -  si  pia  - 

I  -  sis  re 


sky,. 


si  schiudejl  ciel  e  l’alme  erran  -  ti 

now  opes  the  sky,  an  end- less  mor  -  row. 


vo  -  la-noal 
Unshadow’d 
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End  of  Opera. 


I 


DATE  DUE 


MR  31  ’64 

AP  2  7  '65 

-MR  lit 

l 

Mia  6 '6 

15 

NO  2  0  ’67 

RESÉRN 

AF  ?  9  ’ 

7 

,1ft'  l  71 

I 

A?  22'$ 

GAYLORD 

PRINTED  INU.S.A. 

3  ITE?  00in3Lc}  4 


